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» The earliest recorded Miracle play In !
uLudus Santa de Katherina", which perform
Dunstable around 11110. It was not know
wrote the original play, but the first versio
prepared by the French school teacher, Geo
from St. Albans. The plays were given In Lati
French. The Miracle play attracted so many people
and increased its popularity. The plays were befo
given Inside the church bogan to move to the porch

| then to the churchyards. But when the plays began

) interfere the church services and had become

laborate, the dalized priest forbade the play

! in the church. By the thirteenth °"‘§"" the 3

[ Miracle play began move outside the church
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,""1.;” the b ing of Elizabeth’s reign. The morality, .2'3:
A h chars: allegorical, symbolical, or
_abstract, The ma [ h » The allegorical characters to be
found In some of the earl Ir
_sources, They are not ef

NAS The Cast/e of P

. Miracle Plays

» From the liturgical, drama tvolvt‘ Wir
Miracle used to represent the life of
represent any scene taken from
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play, but the strictly speaking the term Mys

taken from the Scriptures narrative, while M
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Interludes

o As a development of the morality play that drew on the Iy ey of the minstrel, Interludes (from
Latin interfudiien) were performed in Burope by small companles of professlonal actors during
the 15th and 16th centuries, The term covers a wide range of entertalnment, from simple farces
performed on small stages in public places to dramatic sketches performed at banquets in the
halls of the nobility. In both cases the plays were purely secular and more concerned with ideas
than with ool They were called Fastnachtsspiele in Germany and kluchtspelen in the
Netherlands; they were also performed in Italy and Spain, but most interludes came from France,
where they were known as soties, and {rom England. These pleces usually dealt with the antics of
foolish or cunning peasants, exploring the relationship between master and servant or husband
and wife. In England the move toward professionalism was accelerated by a law that subjected
“all players of farces, minstrels and other entertainers” to be whipped if they did not have the
patronage of a member of the nobility.

Examples of Interludes T
. Twas @ short play that introduced real characters, usually of humble rank, such as citizens and friars; there was an absence of

aliegorical figures; there was much broad farcical humour, often coarse; and there were set scenes, a new feature In the English
@-ama. It will be observed that the interlude was a greal advance upon the morality-play’. L

* The Interlude almed at amusement and entertainment. The most notable Interlude Is John HcyWood’s 'Tthaur Ps. . i

The Four P's:

* 1t is written in doggerel verse.
* |t describes @ lying-match between a Pedlar, a Palmer and a Potycary.

« Each one makes @ trial of their skill in that direction. The Potycary tells the story of his visit to Purgat:
lost sou. Finally the Paimer tells that he has traveled through many towns and cities throughout many towns
Onristendom . He has seen five hundred thousand women yet in all the places he has been he had n
woman out of Patience!” ; Bhok

< Finally the Paimer is awarded the prize.

Other interiudes are- Johan, The Play of Weather, The Husband etc.
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